Contact: Suzanne Kachmar City Lights/Bridgeport Art Trail
——— Mailing Address: City Lights & Company 130 Elm St, Bridgeport CT 06604
city lights ART TRA“_ citygallerybpt@gmail.com suzkachmar@gmail.com cell: 203.984.8613

Hello,

| am sending my thoughts as a stakeholder and arts activist, not expecting compensation at this time.
So, for me to be involved in the concept of this project, there is no charge. However, it should be
understood that this type of creative design work is deserving of a fee. | choose not to expect a fee
because | consider this research and experience building for me. My reward and the satisfaction come
from the challenge to be involved in this project and to learn. Of course, my ego would like it if Suzanne
Kachmar and City Lights are recognized as a participant or contributor to the design of this project.

We would be happy to work with artists on this job, who should be compensated. The young HCC art
student who did the final computer graphic mockups is Luis Lopez. He should be compensated, $500
for his time. This would be especially beneficial, because he just lost his job at Artist and Craftsman, the
downtown art supply shop.

A curatorial group of other artists that can be considered are Liz Squillace, Will Corprew, Claude Desir
Jr, Luis Lopez, and others. They all have excellent design sense and experience with large scale painting.
| would recommend a compensation fee per segment of the project. This can be negotiated. Of course,
City Lights would like to be acknowledged appropriately if this concept of “ABSTRACTED WAVE" is
chosen.

The project: ABSTRACTED WAVE

The downtown overpasses should be considered as a cohesive, attractive design that brightens up the
bland grey, spotty structure, but not cause a visual distraction that can be hazardous to motorists and
pedestrians. This means the underpass tunnel areas and the exteriors walls should be part of a long-
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term design that is in harmony with the function of passage and movement. This design should build
off the gradient stripes from ivory to purple that have already been applied some exterior walls,
designed by Liz Squillace.

| project that when an area is cleaned up and beautified the surrounding areas that have not been
improved will stand out in contrast; marks and stains may be more pronounced. This project is valid
and should begin somewhere, but | suggest that the intention should be to paint and activate the entire
structure with color. It can be done in pieces over time, where one segment of color and design informs
the next as a cohesive project. An overpass design team should be willing to learn as they go, open to
adjustments and be flexible, but a holistic plan is a good guide to begin with.

This proposed design for the underpasses is based on the existing bands or shapes of color on the
exterior walls which will be modified into undulating stripes of color that suggest abstracted waves. The

“Watery blues that remind you of the blue sky and water are the most stress-reducing colors. According
to Feng Shui wisdom, blues can even slow down your heart rate and lower your blood pressure.”

The palette can gradually change from purples, to blue, to turquoise tones and/or can relate to colors
of the fixed architecture that surrounds I-95, like the brick color of the Barnum Museum. This is just a

suggestion. As is the entire concept proposal.

The undulating coming and going sense expressed by the wave design will encourage passage. As we
know presently the underpasses are considered a barrier.

To facilitate this design, collaboration with a recommended artist(s) and professional painters for



exterior surfaces would be required. | am not a professional exterior surface painter. However, | foresee
that the design concept could be cut into large stencil shapes that can be sprayed. Some accent lines of
varying thickness can be painted on, using stencils as well. These lines will add a dynamic and visually
pleasing unified composition.

| am offering my services/volunteer assistance for the concept and the palette. As | said, | invite working
with artist(s). To finalize the project design and implementation. | suggest working with the artists
listed above Will Corprew, Liz Squillace, Luis Lopez, Claude Desir Jr. There can be others. | know some
artists may not want to work with others. But | feel that for this large project the collective intelligence
and creativity would be a plus and good experiment nurturing collaboration among creatives in Bpt.

| respect that and | am taking a chance by giving up free creative capital to share with other artists. |
have reached out to Will, Luis and Claude who are interested in collaboration. They all have experience
with murals and have good sense of design. Liz is particularly knowledgeable of stencils. | am guessing
the others are too. It was mentioned that decals can be applied. | suppose these designs can be turned
into decals. However according to the “FAST” restrictions is that allowed?

| included the FAST guidelines in this document along with design images and a more complicated mural
concepts including one that was painted by a Stratford artist, John O’Grodnick. However, this mural
maybe too distracting for the flow of safe traffic. But it could be a nice idea for companion piece
elsewhere.

Thank you for time and consideration. | look forward to discussing this project with you further. | hope |
could serve as part of the curatorial team on this project. It would be a great learning experience for me.

Suzanne Kachmar

Executive Director

City Lights/Bridgeport Art Trail
https://www.citylightsgallery.org/
http://bridgeport-art-trail.org/
cell: 203.984.8613

See attachments on following pages. Below sketch of “Abstract Waves, Coming and Going”
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Above a more complex design adaptation by Luis Lopez.
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Above design created by Will Corprew after discussing the concept with Suzanne Kachmar.
Below is a multicolor version by Will Corprew
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The design can be simple or complex. There will be logistical tasks to solve, such as creating the stencils
to full scale. If the design is up for further consideration, | can look into that.



Color design by Steve Gerber







Below is a more complex idea that may be a nice companion piece, somewhere nearby the 1-95
structure. This was done by a Stratford artist. Bridgeport artists are capable of this type of work.
Other design options.

Thank you for the opportunity to submit an idea for the underpasses. As stated City Lights look forward
to collaboration to create a cohesive plan for the underpass structure form Main St to park Ave, that can
implemented in phases.

Thank you for your consideration and all you do, especially during this severely challenging time as we
contend with the Covid-19.

I and City Lights look forward to offering input on curation on this or any public art projects that the city
would like to facilitate.

Suzanne Kachmar

Executive Director

City Lights/Bridgeport Art Trail

https://www.citylightsgallery.org/

http://bridgeport-art-trail.org/

cell 203.984.8613
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Suzanne Kachmar is the executive director of City Lights/Bridgeport Art Trail. She received her MFA from
the NY Academy of Art. Under her direction and program design, City Lights reached 5000 youth during
the last year academic year. She is the head curator of City Lights Gallery. In 2010 she oversaw the
replacement of a missing sculpture in the Sailors and Soldiers Monument in Bridgeport’s Seaside Park.
Suzanne is the originator/coordinator of the Bridgeport Art Trail city-wide arts celebration and organizes
a year-round calendar of events that has coalesced a network of 200 artists and organizations that
crystallized the identity of the city’s creative community.

14 yrs. ago, her vision transformed the once failing City Lights gallery into a nonprofit organization that
serves the greater community through art and presents relevant programs featuring a spectrum of
voices. Over the decades she worked in the community as an artist, teaching art to participants with a
range of abilities. Her years, living, working, studying in Italy and travel informs her public art concepts.

She is an advocate and student of public art and has
worked on public art projects over the years.
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Above-City Lights facilitates the replacement of a
missing figure of for the Sailors’ and Soldiers’
Monument.

| Left-In September 2019 Suzanne Kachmar
| reached out to Lindquist Landscaping to
help maintain the painted steps on Broad
St. that were pained by Liz Squillace
(Squillace-bottom left, Kachmar-top right)




How has FAST changed the law changedregarding art in public transit or
public infrastructure systems?

Prior to 2013, federal transit law permitted the use
of FTA grant funds for costs associated with
including art in public transportation projects. This
was one of several types of projects termed “transit
enhancements” for which transit agencies were
required to spend a certain amount of their FTA
formula grant funds.

Beginning in FY 2013, federal transit law no longer
included art as an eligible project expense. (49
U.S.C. 5302, as amended by the Moving Ahead for

Progress in the 215t Century Act (MAP-21), P.L112-
141.) In response to this change, FTA advised that
while works of art not integral to a facility, such as
sculptures, would no longer be eligible, transit
agencies could continue to use FTA funds to support
the employment of an artist as a member of a
design team, or other costs associated with art,
provided that the artistic elements were integrally
related to the facility or served a functional transit-
related purpose.

With the enactment of the Fixing America’s
Surface Transportation Act (FAST Act), P.L. 114-
94, in FY 2016, Congress established a new
prohibition on the use of FTA funds for
“incremental costs of incorporating art or non-
functional landscaping into facilities, including
the costs of an artist on the design team.” (49
U.S.C. 5323(h)(2) as amended by FAST.)



FAST

Allowable Not Allowed
Speakers in a transit Commissioning an original musical composition
station, intended to amplify to be played through speakers in the facility

announcements and/or
provide background sound
(e.g. white noise, music)

Arranging and installing The incremental cost of hiring an artist to
colorful or decorative tiles develop the design or arrange the tiles in such a
that are available way as to serve a primarily aesthetic purpose

commercially

Visually appealing signage Murals, paintings, or other visual installations
directing passengers within that are primarily intended to provide visual

or around the facility appeal

Functionally operable gates A stone or steel sculpture within a waiting area
or fences designed using drawing visitor’s attention to the history of local
materials, images, or industry. If placed on a rail platform or other
techniques inspired by local surface requiring additional support, the cost to
industries reinforce the platform or other surface under the

sculpture would not be eligible.

When part of an eligible
transit project that includes
renovation of an historic
transportation facility,
restoration of murals,
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